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(Core of  my project)
When I was 5-6 years old, I came up with a poem. I felt it was the best poem in 
the whole world. I felt so proud of  myself. I ran back to my house from the park 
I was playing in to tell my mother about my poem. I wanted to read it out to her 
just the way I had thought of  it. I rang the doorbell repeating the poem in my 
head. But as my mother opened the door, I went blank. I couldn’t remember it 
anymore. I just remembered the feeling of  it being the best poem ever. I was a 
child when this happened and I still remember this memory vividly. My project 
is about small but precious memories like the one I mentioned. I chose this topic 
for my project because I felt I should store these memories in some from.

Background

Take care of  all your memories
For you cannot relive them

-Bob Dylan

One of  the reasons behind deciding to work on a project related to childhood 
memories for me is the fragile and precious nature of  them. Childhood 
memories have been the center of  my project around which different aspects of  
memories revolved. Throughout the project I have given great importance to 
childhood memories.
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Importance of  childhood memories. How childhood memories affect us? Do 
they have same impact on us even after growing up?

Core enquiry

Other lines of enquiry
In this project, I want to understand what impact childhood memories cause on 
us in adulthood. I also want to see if  we can express them through drawing. I 
want to see how similar memories are expressed by a child and by an adult.
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To promote children to draw
If  speech is a product of  thought (Vygotsky, 1978), graphic speech can be a 
product of  visual narrative. According to Gallas (1994:xv), when children draw, 
they try to explain the world from their perspective based on their experiences 
which can be considered a part of  silent language that represents their thinking 
process. If  drawings made by children are looked at with an expanded view, one 
can extract a lot of  information from them. (Ring, 2001)
Drawing has many benefits on a child’s development and I want to promote 
children to make lots of  drawings in day-to-day life.

To promote children and parents to draw more about everyday life. 
To promote interaction between parents and children
With many advantages of  use of  technology in a child’s life, there are a lot of  
disadvantages too. A big part of  child development is creativity and that can be 
reduced by too much use of  technology. In the past, children have used their 
creativity to solve any problem and now they approach the internet to find 
solutions without giving it thought themselves. Using tablets and computers for 
hours can also take away the time that the child could spend with parents which 
can result in poor communication between parent and a child. In this project, I 
want to engage children and their parents in collaborative activities based 
on drawing.

Objectives
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My journey

Do stories from 
childhood build 
our personality?

Carried out a semi structured 
interview with around 10 people 
asking them about the story (or a 
character form a story) they vividly 

remember from childhood.

Storytelling Graphic novels

Childhood memories

Mother-child relationship

Series of posters

Illustrated book depicting 
the intimacy between 

mother and a child

Illustrations based on 
conversations with 

mother-father

People’s memories

Questionnaire given to 20 
people asking them about 
their childhood memories

From the connection of storytelling to 
childhood, the idea of working on 

childhood memories emerged.
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Comic books 

My childhood memories

Memory boxMemory loss

Book for children and 
parents to draw in together.

Book design and 
workshop planning

Workshop and 
dissemination in Weston 

Park Museum

Presenting 
outcomes

Different perspectives 
of one story / 

Collective memory

Started illustrating my 
childhood memories.

This chart gives an idea of 
the stages I went through 
while shaping this project.
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Primary research
Semi structured interviews 

Following is the documentation of  information I collected from 6 out of  20 
people I interviewed. Katharina from Germany, Rujuta from India, Kruttika 
from India, Kasturi from India, Kate from UK and Tasnim from Yemen. 

I asked them to describe the character from a story they connected to from their 
childhood. I made sketches of  the characters from the description received from 
people I interviewed. During this process, I got introduced to different iconic 
characters and stories from different cultures. After gathering responses, I drew 
those characters based on the description given without referring the actual 
existing drawing of  those characters. I tried drawing connections between the 
description of  character, the actual character and nature of  people who told me 
the story.
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Actual characterMy interpretation

Actual character My interpretation

Matilda

Pippi Longstocking 

I observed that the characters described by people were very close to the actual 
character and the connection can be seen between the character drawings made 
by me and the actual character.
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Do you have any childhood memories (5 to 15 years) that you remember very 
vividly? Could you share as much as you can remember?

How important are these memories for you?

Do you remember first day of  your primary school? And if  so, 
could you share the memory?

Questionnaire about memories, characters from stories 

I gave a questionnaire to 20 people that talked about importance of  memories. 
The questions were asking people to think about their childhood memories. 
My objective behind creating this questionnaire was to get stories from people’s 
childhood memories.
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I remember that I was soooo excited. My father took 
me to the school; I can remember that I was trying to 
walk fast like him to get there. I like my teacher (She 
was a woman around 40 years old) I can remember her 
name also but her face is very vague in my mind now. 
I was feeling very happy of  going to school but I don’t 
remember other things that happened in that day.

I remember my first day at school started with putting 
my school uniform on and having to stand in front of  
the living room fire whilst my mum took a picture of  
me for my Nanna. I then walked to school with my 
Mum and had to go to reception where Mr. Connor 
came and collected me and took me to the class. I was 
then made to stand at the front by Mrs. Livingstone 
who introduced me to the class and told me to say 
hello. When I did, everyone giggled because my accent 
was strange to them.

“ 

“ 
”

”

These are a couple of  responses to the following question. I found the stories I 
received from this questionnaire very interesting. Later they also helped me form 

questions for the book I designed.

Do you remember first day of  your primary school? And if  so, 
could you share the memory?
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Collective memory

The series of  photographs below were clicked during a very memorable trip to 
Budapest, Hungary with my cousin and her boyfriend. It is a collective memory 
and through this case study, I want to find out how we each remember that day. 
Here is what I found out.

Arya (cousin)
“I really had an amazing fun that night! It 
was very special night for me because it was 
the first time I danced and drank with my 
sister! I felt super cool that night! One of  the 
nights I always carry in my pocket! Also, it 
was the night Roomani was leaving and I was 
beginning to feel a bit sad about her leaving 
because I had gotten used to her being 
around”.

Chaitanya 
“I remember we had dinner first and then we 
started to drink. It was really good beef  and 
I was having a good time after a long time. It 
was really nice to hang out with both and I 
had been to Szimpla before but I never knew 
there was a photo machine there. It’s cool 
that we discovered it on that night!”

Me (Roomani)
“In the beginning of  the night, I felt very 
conscious and stressed because I was trying 
to not drink as I had to catch a flight a few 
hours later. I wanted to stay sober to travel for 
long hours. But the night got interesting as we 
went to one of  the ruin pubs and the music 
was really nice. I forgot about me having 
to travel and danced a lot. I remember that 
night as very eventful and I had mixture of  
feelings. Restlessness that I always get before 
traveling was one of  the feelings. I wish I 
didn’t have to catch that flight”.
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My 
memories

Drawings by

Activity book given to people to be filled with drawings

Objective of  this questionnaire was to get answers in the form of  drawings. This 
questionnaire was made to make people draw their memories. Here are some 
pages of  the book and the response I got from people.
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Can you draw something that made you happy when you were 7-9 years old?
You can also write something about your drawing if you want in the space below your drawing.

Can you draw something that made you happy when you were 7-9 years old?
You can also write something about your drawing if  you want in the space 

below your drawing.

Can you draw something that made you sad as a kid (7-9 years old)?

What were your hobbies as a child?

Can you draw your family?

What was the most memorable festival you celebrated or a trip you took 
as a child?

Can you make a self  portrait of  ‘you as a child’ and ‘you right now’?

What was your favorite toy as a child? Can you draw it with maximum details?

Can you draw a house you grew up in?

Some of  the questions are
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Secondary research
Pat Perry’s memory illustrations

Pat Perry is an artist who has explored the concept of  childhood memories in 
one of  his projects. These series of  illustrations by Pat Perry are done with both 
ink and paint. Instead of  considering memory as an elusive, delicate and poetic 
concept; the artist represents it as something that’s accessible through the brain.

These illustrations are very attractive, intense and they portray a feeling of  being 
wrapped up in a memory.

With memory, there’s another theme that runs through these illustrations. It is 
sense of  “Home”. (Tom, 2016)

Picasso’s sheet metal sculptures 1954-1964

Connecting to my enquiry of  perspectives, I looked at Pablo Picasso’s sculptures. 
Picasso’s later work was done using sheet metal material. In 1957, he created 
many heads, portraits in cardboard or cut and folded paper and made them in 
sheet metal at 1:1 scale. Here, Picasso explored multiple perspectives. 
(Edwards, 2015)
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What do we do when we draw from memory?

There are two different types of  memories; Passive memory and active memory. 
Passive memory is something that we use to only recognize stuff. Information 
gets stored in passive memory without much trouble and it stays there for a long 
time. Even though things are stored easily in passive memory, you don’t get 
direct access to it. You need to see an object or a product to which the memory 
is linked to. Without the object the information doesn’t exist. Passive memory 
collects information around you without being told. The information is very 
detailed but not easily accessible. 

Active memory is opposite of  passive memory. It holds a copy of  information 
you have once stored and consciously decided to keep. When you try to 
remember information from active memory, you tend to make a copy of  it. With 
time, the information fades away and hence you need to keep going back to it to 
fix it. Every time, it makes it harder to go back to the information and fix it. This 
is the mechanism of  remembering and repetition. (Zagrobelna, 2015)

Below is an example of  a drawing from memory and developing a product 
designed from people’s drawings from their memory.

This project was conducted by Gianluca, a product designer, photographer and 
art director from Bologna, Italy. He asked people from all age groups to draw a 
bicycle from memory. He gathered 376 sketches out of  which, the youngest was 
by a 3-year-old and the oldest by 88-year-old. This project was started in 2009 
and he called it ‘Velocipedia’. He later 3D rendered the results. (Kenny, 2016)
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The Up series 

During the process of  conducting interviews and questionnaires with groups of  
people, I watched a series of  interviews from the Up series. This series follows a 
group of  people from age 7 onwards, visiting them every seven years. This lead 
me to think about revisiting memories, or in my case revisiting answers from the 
questionnaire I gave out to people. In the future, a possible line of  enquiry would 
be to recruit a set of  children and parents who would be willing to participate 
in a long-term project involving illustrations of  memories along the same lines 
as the Up series. According to Daniela Schiller, associate professor at School of  
Medicine at Mount Sinai, memories are not formed in one single event but are 
actually reconstructed each time they are remembered. This is why memories 
can change over time (Schiller, et al., 2010)
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WEST book 

While working on the MA project, I got an opportunity to work with WEST 
(Women in Engineering, Science & Technology) as a freelancer. I designed and 
illustrated an activity book for children (especially girls) that encourages them 
to think about Engineering as their career option. The target audience of  this 
book was 7 – 9 years old children which is similar to target audience of  my MFA 
project. Activities designed in the WEST book helped me design books during 
the research stage of  the MFA project. My experience with WEST also helped 
me try to think from children’s perspective when working on a project related to 
children. Here are some photos of  the WEST book.

Yes We Can Too!
Engineering is for everyone

This book belongs to

Published by 
WEST

(Women in Engineering, 
Science and Technology)
www.westskills.org.uk 

Written by
Liz Kettle

Illustrated by 
Roomani Kulkarni
Caroline Firenza

Thanks to
Sajhda Parveen
Joelle Halliday

St Wilfrid’s Primary School 
Chloe Rixon and Ellie Mae

Aisha Tengku Ahmad
Amanda Edwards
Nancy Cuthinha

Sarah East
Sarah Lee
Terri Seel

And to our funders

Registered charity number 1152219
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Concept generation
Stage 1: Rough idea of  creating a book
During my research on the topic, I realized I want to work on spreading the 
importance of  memories and encouraging people to draw more. Initially I 
got an idea of  making a book for adults to draw their memories in. This book 
was inspired from the questions that emerged from my own vivid childhood 
memories and primary research.

Stage 2: Creating a list of  questions 
I started creating a list of  all the questions I want to ask in order to trigger their 
memory and receive drawings. Later, I chose 6 questions that work the best 
from the long list of  questions. Questions had to be simplified and words in the 
questions had to be reduced to aid children’s comprehension.
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Stage 3: Idea of  making two separate books. 
After making mock ups of  the book, I realized it would be very insightful if  I 
get replies from adults and children. That’s where the idea of  making two books 
emerged. One of  the two books would be for children and the other one for 
adults. It was challenging to maintain similarity in questions while making the 
ones for children a bit easier to understand.

Little things

By

My 
memories

Drawings by

Can you draw something that 
made you happy last week?

You can also write something about your drawing if 
you want in the space below your drawing.

Can you draw something that made you happy 
when you were 7-9 years old?
You can also write something about your drawing if you want in the 
space below your drawing.

For children For Adults
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List of people I thought of giving books to. (Adults)
I tried to choose people from different cultural backgrounds to get 

interesting and uniques stories.
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Response from people
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Stage 4: Idea of  creating a set of  three books and distribute them 
during a workshop with children and parents.
Since the idea of  making two separate books, I started thinking where will 
these books be used. The appropriate place for books according to me was a 
workshop. I planned to set up a workshop that involves drawing about memories 
and would be conducted with children and parents. I thought of  creating a set 
of  three books to be given to pairs of  participants (a child and their parent) in a 
workshop. I also conceptualized on the packaging of  the kit.

MemoriesBook 1

Book 2

Book 3
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Book 1

Can you draw something that made you happy when you were 7-9 years old?
You can also write something about your drawing if you want in the space below your drawing.

Please make a drawing based on the most memorable festival you celebrated or a 
holiday you took with your family as a child.

Can you draw something that made you sad as a child (7-9 years old)?

Book 1 would be a compilation of  drawings based on memories I received from 
my primary research.



• 34 •

Book 2
Book 2 would be for an activity book children. The book would contain 
questions and small exercises.

1

2

3

4

5

6

7

8

109

11

12

13

14

Can you draw something that made you happy last week?
You can also write something about your drawing if you want in the space below your drawing.

Join the dots!

Which way takes you to presents? Please make a drawing based on last festival you celebrated.
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Book 3
Book 3 would be for adults  to draw in. The questions in this book would be 
along the same lines as the ones in book 2.

Please make a drawing based on the most memorable festival you celebrated or a 
holiday you took with your family as a child.

What do you think your child enjoyed the most from the festival you celebrated 
or a holiday you took recently? Can you draw it?

How happy do you think your child was during celebration? 

What was your favourite song when you were a child? Can you draw what you 
felt (or still feel) after listening to that song?

What is your child’s favourite song currently? Can you illustrate it?

Can you make a drawing of your child listening to that song?

Can you draw a self portrait? Can you draw a picture of your child?
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Design of  the book and packaging
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Band design to keep books together.
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Want To Relive Your 
Childhood Memories?
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Design process
Stage 1: Book layout design
After stage five of  conceptualizing, I started thinking about the scenario in which 
the book will be used. I wanted to address the intimacy between parent and child 
while designing a layout. After discussion with tutors I came up with a design 
where a parent and a child sit in front of  each other to draw and colour in the 
book.
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Draw what made you happy as a child.
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Stage 2: Reducing the number of  questions
After testing the rough layout of  book, I decided to reduce the number of  
questions as it was beginning to get too lengthy for children to finish drawing.

Stage 3: Simultaneously planning a workshop 
While working on book design, I also started planning the workshop.

Workshop Plan
Workshop at
Possible destinations are
Wston Park Museum
Virgin money lounge
Union Street Café

Time
1 – 2 hours

Age of  children
5 – 9 years old

How many people can take part in the workshop?
5 to 10 pairs of  parent and child (or children with their family)

Materials provided
Book in which to draw
Pencils, erasers and sharpeners
Colour pencils
Crayons

What else do I need for the workshop?
-A consent form for parents to sign. Asking for a permission to record the event 
and use photographs in my project report.
-2 – 3 art tables and 10 chairs
-Water, mop etc.

Possible workshop day and time
Any weekend in May
2 pm to 3 pm
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1 pm: 
Arrive at the venue.

1 pm to 1.30 pm: 
Set up the room to get it ready for the workshop. Arrange chairs and tables 
considering they are going to be used by children (Leave space in between 
tables). Choose chairs that are easy for both children and adults to sit in. Place 
books and other material on the table. Distribute material between all the tables 
leaving one set on each table. 

1.30 pm: 
Take photos of  the room set up. Get consent forms ready for parents to sign 
before you start with the workshop. Finish all other tasks like leaving some 
blank sheets etc. in the remaining time. Welcome families who are attending the 
workshop.

2 pm:
Introduce myself  and my project to parents and give them the consent forms. 
Explain to them that I will use the photos in my project report. Give a bit of  
detail about my project based on childhood memories. Tell parents that they get 
3-5 mins to finish each drawing.

2.15 pm:
Ask parents and children to start drawing. Ask them to feel free to use any 
colours and colour/draw anywhere they want inside the book. Take photos 
of  parents and children in the process of  drawing. Observe and note the 
conversation between the family. 

2.45 pm:
By this time everyone should have finished drawing on all the questions allowing 
a little extra time which may get spent when parents and children have a 
conversation about particular questions and related topics.

2.50 pm:
Take books back from all the groups to take pictures of  their drawings. And in 
that time, ask parents and children to fill in a feedback form. Click pictures of  
all the pages of  all the books from the top angle to get closest to scan quality 
picture.

3 pm:
Give books back to families and thank them for their participation. Ask them 
about their experience of  drawing their memories. Conclude the session with 
next possible date for another workshop for interested families.



• 47 •

Child	  photo	  /	  video	  consent	  form	  
I	  would	  be	  grateful	  if	  you	  would	  fill	  in	  this	  form	  to	  give	  me	  permission	  to	  take	  photos	  of	  your	  child	  
and	  use	  these	  in	  my	  MFA	  project	  assignment	  submission	  at	  Sheffield	  Hallam	  University.	  

I	  give	  Roomani	  Kulkarni	  permission	  to	  take	  photographs	  and	  /	  or	  video	  of	  my	  child.	  	  

I	  grant	  Roomani	  Kulkarni	  full	  rights	  to	  use	  the	  images	  resulting	  from	  the	  photography/video	  filming	  
in	  her	  project	  submission.	  This	  will	  include	  the	  right	  to	  use	  them	  in	  their	  printed	  and	  video	  form.	  

Name	  of	  child	   	  

Name	  of	  parent	  /	  
guardian	  

	  

Signature	  of	  parent	  /	  
guardian	  

	  

Date	   	  

	  

	  

Child	  photo	  /	  video	  consent	  form	  
I	  would	  be	  grateful	  if	  you	  would	  fill	  in	  this	  form	  to	  give	  me	  permission	  to	  take	  photos	  of	  your	  child	  
and	  use	  these	  in	  my	  MFA	  project	  assignment	  submission	  at	  Sheffield	  Hallam	  University.	  

I	  give	  Roomani	  Kulkarni	  permission	  to	  take	  photographs	  and	  /	  or	  video	  of	  my	  child.	  	  

I	  grant	  Roomani	  Kulkarni	  full	  rights	  to	  use	  the	  images	  resulting	  from	  the	  photography/video	  filming	  
in	  her	  project	  submission.	  This	  will	  include	  the	  right	  to	  use	  them	  in	  their	  printed	  and	  video	  form.	  

Name	  of	  child	   	  

Name	  of	  parent	  /	  
guardian	  

	  

Signature	  of	  parent	  /	  
guardian	  

	  

Date	   	  

	  

Making a consent form
I made a consent form for parent’s permission to use photos in MFA project report.
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Using my experience during first year on the MFA of  conducting a 
workshop with Roma community at the community center in Page 
Hall, Sheffield for this workshop.

I conducted a drawing based workshop 
for women in the Roma community in 
Sheffield as part of  the ‘Negotiated Project’ 
module during my first year of  master’s 
study. The workshop took place at the 
Community Center, Page Hall, Sheffield. 
The main objective of  the workshops were 
to aid Roma women to communicate well 
in English using a variety of  activities. The 
drawing based workshop was aimed to help 
them to start communicating in English. 
The workshop was successful and all the 
women had a lot of  fun and they learnt new 
things from me and the other teacher. These 
are some photographs of  the workshop. I 
feel having gone through the experience 
of  planning a workshop has helped me in 
planning my MFA project workshop.
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Stage 4: Contacting places in Sheffield where a workshop can be 
conducted
In the end, I conducted a workshop in Weston Park Museum.

Hannah’s Kid’s Art Academy
Kid’s art academy is run by Hannah Pearson who conducts ‘after school sessions’ 
and ‘holiday clubs’ for children that are based on drawing activities. I contacted 
Hannah and enquired about a possibility of  conducting my workshop with 
her group of  children. I attended 4 after school sessions with her after going 
through the process of  getting a DBS check. Due to technical problems, and no 
availability of  parents for a workshop, I could not go ahead with this contact.

Virgin Money Lounge- WEST book connection
While working on my MFA project, I worked on a freelance project with 
WEST (women in Engineering, Science & Technology), Sheffield. I created an 
activity book for children that encourages them to think about Engineering as 
a career option. After completion of  this book, the launch took place in Virgin 
Money Lounge, Sheffield. I used this connection and contacted Virgin Money 
requesting them to allow me to conduct a workshop.
Virgin Money allowed me to conduct a workshop and gave a room that I can 
use. I had set up a date during Easter for the workshop but in the end the 
workshop didn’t take place due to a lack of  people interested in the workshop 
beacause of  the date available (Working day at 3.30 pm).

Union Street Café
Union Street Café is a co-working space based in Sheffield city center. I received 
this contact from my tutor Maria Hanson. I got a permission to conduct a 
workshop in the café but the café is closed on weekends. From my expirience 
from the Virgin Money Lounge, I found that the ideal time for my workshop was 
during weekends and hence I had to cancel Union Street café as an option for 
the workshop. 

Weston Park Museum
Weston Park Museum is popular amongst children and families in general. 
I found a regularly running art session for families with their children on the 
Weston Park Museum website. I contacted Graham Moore (children and young 
people coordinator) and after two meeting with him, he agreed to help me. This is 
the contact I finally confirmed on and conducted a workshop on 29th April 2017.
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Making contacts for dissemination

Saturday sessions at Weston Park Museum for parents and children.
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Stage 5: Branding of  MFA project and pamphlet design
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Final logo
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Workshop advertised on Virgin Money Lounge’s notice board.
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Distributing pamphlets at Weston Park Museum and In Sheffield city center.



• 56 •



• 57 •

Workshop and 
dissemination at 
Weston Park Museum

I conducted a workshop with children of  age 5 to 9 years old with their parents 
at Weston Park Museum on 29th April 2017. I worked with seven pairs (families) 
of  parent & child from 12 pm to 4 pm. I couldn’t arrange all the groups to 
attend the workshop at same time, so I worked with one or two families at a time. 

The aim of  this workshop was to get parents and children together to draw. For 
parents, it’s a walk down the memory lane and for children it’s simply answering 
the questions through drawings. Here are some photos that will take you through 
the whole workshop.
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Room inside Weston Park Museum 
that I conducted my workshop in.

Advert that Museum staff put on the 
door.

Setting up the room.

Registration for museum.
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Room ready for the workshop.

Introducing my project to the first family. And asking the mother to sign the 
consent form. 
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Welcoming another family.
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Welcoming a third family.
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Welcoming the fourth family.
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Analyzing outcomes
To understand drawings, I segregated them according to questions. I made six 
posters of  A2 size showing drawings for six questions. This compilation shows 
drawings made by parent and child with the help of  an icon with a child’s profile 
and a parent’s profile. The icon also links two drawings, one made by child and 
other made by parent. I plan to exhibit these posters in Weston Park Museum’s 
art room if  allowed. These posters tell different stories coming from parents and 
children and it is interesting to see commonalities and differences between a 
parent’s drawing and a child’s drawing.

Looking at this workshop and compilation of  drawings that came from the 
workshop, I realized that most of  the parents found it very interesting to think 
about childhood memories. However a few individuals found it difficult to 
visualize a memory to answer questions. I also observed conversations between 
parents and children when parents told stories from their childhood to children 
which emerged from the questions from my book and their drawings.
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Child Parent

Portrait 
drawing

Childhood 
memories
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Child Parent

What made 
you happy 
as a child?

What makes 
you happy?

Childhood 
memories
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Child Parent

What made 
you sad as 
a child?

What makes 
you sad?

Childhood 
memories
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Child Parent

Favorite 
childhood 
song

Favorite 
song

Childhood 
memories
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Child Parent

Childhood 
best friend

Best 
friend

Childhood 
memories
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Child Parent

Childhood 
houseHouse

Childhood 
memories
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Feedback I received
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Consent forms signed
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What did I achieve from this workshop?

Through this workshop, I collected different people’s memories. Receiving 
people’s memories, collecting and them and compiling them was a one step 
ahead for me from collecting my own memories. I want to treat the outcome of  
this workshop as a precious artwork to depict the importance of  memories in the 
form of  drawings. I feel these drawings are as precious to people who drew them 
as my memory drawings are to me.



• 88 •



• 89 •

Conclusion
Moving ahead from only my memories
I started this project by drawing my childhood memories. The project started on 
a very individualistic approach and by the end of  the project, I have managed 
to involve other people and their stories, memories in my project. Getting out 
of  comfort zone and working with other people on memories gave my project a 
depth that I would not have got otherwise. I see this project continuing after my 
master’s studies when I can involve wider audience and explore different aspects 
of  childhood memories, childhood development in relation with drawing. 

Importance of  childhood memories
Feedback I received from people who drew in the book I made during MFA 
studies states the importance of  childhood memories. During my research, I 
asked people from different cultures to answer the questions from my book in 
the form of  drawings. I had asked people from different age groups as well and 
the response helped me in developing my book further.  Caroline (65 years old) 
felt it was a very exciting experience to go through to draw memories. She said 
because of  simplicity of  questions, she did not have a hard time remembering 
old memories from her childhood. 

Expressing childhood memories through drawings
While doing my primary research, when I asked people what form would 
they like to save their memories, 80% people said they would use drawings or 
photographs. A picture speaks a thousand words. Images represent emotions 
powerfully and in an authentic way which was evident in the result of  workshop 
in Weston Park Museum and answers of  my initial questionnaires.  

Parents and children drawing together
One of  the objectives of  my project was encouraging parents and children to 
draw together. From the feedback I received from people who participated in the 
workshop, I feel I achieved my goal of  designing a book that will bring parents 
and children together to draw. The design of  the book enables participants to 
interact while creating drawings. In my opinion, the conversation that happens 
during the process of  drawing is as important as the finished drawing.
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Time moves in one direction, 
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-William Gibson
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